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Image theory 

A ɁcÜÓÔÐÕÈÛÐÖÕɯÈÕËɯÚÜÔÔÈÙàɂɯÖÍɯ1ÌÕÈÐÚÚÈÕÊÌɯÐÔÈÎÌɯÛÏÌÖÙàɯ 

1) GIARDA, Cristoforo  (1595-1649). Bibliothecae Alexandrinae 

Icones symbolicae ... elogiis illustratae. Milan: Io. Bapt. Bidellinm 

[recte Bidellium], 1628.  

4to (221 x 168 mm). [8], 140, [4] pages + 32 leaves: engraved title 

on fol. [1]r, signed Bassano, and 16 full-page engravings, also 

attributed to Cesare Bassano, each printed on the recto of the first 

leaf of a bifolium with a letterpress list of inscriptions or epithets 

for each figure printed on the second recto. Woodcut initials, a 

variety of woodcut and typographic head - and tail -pieces. 

Printed correction slip to a word in the epithet list of the 

Eruditio n plate. Occasional slight dust-soiling, showthrough of 

ink ownership stamp on title verso, Astronomy plate and its 

conjugate detached, Rhetoric conjugate leaf printed crookedly 

causing cropping of woodcut headpiec e. Contemporary 

parchment over pasteboards, spine backed in 18th-century 

parchment with gold -lettered title, blue -speckled edges (worn 

and soiled). Provenance: unidentified 19th -century square purple 

inkstamp (R) at foot of title verso and p. 11.       $3500 

FIRST EDITION, second issue, of a key exposition of a Neo-Platonic 

philosophy of images.  

 

Cristoforo Giarda was a Barnabite cleric and missionary who was to 

meet a tragic end: in 1648 Pope Innocent X named him Bishop of 

Castro, a town contested by the house of Farnese, and he was 

murdered en route to occupy his new seat. At the time this book was 

published he was professor of rhetoric at the Barnabite College of S. 

Alessandro in Milan. The text records a series of lectures which he 

delivered to the gathered Congregation in 1626, in a traditional 

ËÌÔÖÕÚÛÙÈÛÐÖÕɯÖÍɯ×ÙÖÍÌÚÚÖÙÐÈÓɯ×ÙÖÞÌÚÚȭɯɁ&ÐÈÙËa chose as the text of 

ÏÐÚɯÚ×ÌÌÊÏɯÖÙɯÚÌÙÔÖÕɯÛÏÌɯÍÐÎÜÙÌÚɯÖÍɯÚÐßÛÌÌÕɯɻ#ÐÚÊÐ×ÓÐÕÌÚɀɯÖÙɯ+ÐÉÌÙÈÓɯ
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 ÙÛÚɯÞÏÐÊÏɯÈËÖÙÕÌËɯÛÏÌɯÙÌÈËÐÕÎɯÙÖÖÔɯÖÍɯÛÏÌɯÕÌÞÓàɯÌÙÌÊÛÌËɯ"ÖÓÓÌÎÌɯ+ÐÉÙÈÙàȮɂɯrecently donated to the college by the Milanese nobleman and 

ËÐ×ÓÖÔÈÛɯ"ÈÙÓÖɯ!ÖÚÚÐȮɯɁÞÏÌÙÌɯɭ as we may presume ɭ ÏÌɯÏÈËɯÛÖɯÎÐÝÌɯÈɯÚÈÔ×ÓÌɯÖÍɯÏÐÚɯÚÒÐÓÓɂɯȹ&ÖÔÉÙÐÊÏȮɯ×ȭɯƕƚƘȺȭɯ3ÏÌɯÚÐßÛÌÌÕɯ×ÈÐÕÛÐÕÎÚɯÖÕɯÛÏÌɯ

divisions ( scrinia) of the library, which may have been d esigned by the donor, and the engravings by Bassano reproducing them, show female 

allegorical figures representing the Liberal Arts, or the various branches of knowledge: Sacred Scripture, Theology, Canon Law, Civil Law, 

Natural Philosophy, Moral Philosoph y, Medicine, Surgery, Rhetoric, Poetry, Astronomy, Geography, Mathematics, Architecture, History, 

and Erudition. Each engraving is accompanied by a letterpress list of epithets describing the figure; possibly these were also inscribed on the 

original paint ings. 

 

/ÙÌÊÌËÐÕÎɯ&ÐÈÙËÈɀÚɯËÌÚÊÙÐ×ÛÐÖÕÚɯÖÍɯÌÈÊÏɯÖÍɯÛÏÌÚÌɯÈÓÓÌÎÖÙÐÊÈÓɯÍÐÎÜÙÌÚɯÐÚɯÈɯÌÜÓÖÎàɯÖÍɯÛÏÌɯÈÙÛɯÖÍɯÚàÔÉÖÓÐÊɯÐÔÈÎÌÚȭɯ&ÐÈÙËÈɀÚɯÌß×Ösition, whose 

ÚÖÜÙÊÌÚɯÈÕËɯÐÔ×ÖÙÛÈÕÊÌɯÞÌÙÌɯÉÙÐÓÓÐÈÕÛÓàɯÈÕÈÓàáÌËɯÉàɯ$ÙÕÚÛɯ&ÖÔÉÙÐÊÏȮɯÈÔÖÜÕÛÚɯÛÖɯÈɯɁÊÜÓÔÐÕÈÛÐÖÕɯÈÕËɯÚÜÔÔÈÙàɂɯÖÍɯa Neo-Platonic tradition 

ÞÏÐÊÏɯÝÐÌÞÌËɯÝÐÚÜÈÓɯÚàÔÉÖÓÚɯÈÚɯ×ÈÛÏÚɯÛÖɯÜÕËÌÙÚÛÈÕËÐÕÎɯÖÍɯÛÏÌɯËÐÝÐÕÐÛàȭɯ3Öɯ&ÐÈÙËÈȮɯɁÛÏÌɯ ÙÛÚɯÈÕËɯ2ÊÐÌÕÊÌÚɯÈÙÌɯÕÖÛɯɻÈÉÚÛÙÈÊÛɯÊÖÕÊÌ×ÛÚɀɯÉÜÛɯ

spiritual entities, heavenly virgins, the daughters of the Divine intellect ... The Symbolic I mage provides the means through which the inmates 

of the spiritual world can descend to earth and assume visible form there to rouse, instruct and transform the mind of man th rough the love 

ÖÍɯÏÐÎÏÌÙɯÛÏÐÕÎÚɂɯȹ&ÖÔÉÙÐÊÏȮɯ×ȭɯƕƜƖȺȭɯɯ1ÌÕÈÐÚÚÈÕÊÌɯ-ÌÖ-Platonists ÝÐÌÞÌËɯÛÏÌɯÜÕÐÝÌÙÚÌɯÈÚɯÈɯɁÝÈÚÛɯÚàÔ×ÏÖÕàɯÖÍɯÊÖÙÙÌÚ×ÖÕËeÕÊÌÚȮɂɯÐÕɯÞÏÐÊÏɯ

symbols revealed occult affinities. Knowledge of these correspondences and harmonies was attributed to the Ancients, who were closer to 

"ÙÌÈÛÐÖÕȭɯ6ÏÐÓÌɯÛÏÐÚɯɁÚàÔÉÖÓÐÚÔɯÈÚɯÈɯÍÖÙÔɯÖÍɯÙÌÝÌÓÈÛÐÖÕɂɯÊÖÕÛÙÈËÐÊÛÌËɯÐÕɯÔÈÕàɯÞÈàÚɯÛÏÌɯÖÍÍÐÊÐÈÓɯËÖÊÛÙÐÕÌɯÖÍɯÛÏÌɯ"ÏÜÙÊÏȮɯÈÊÊÖÙËÐÕÎɯÛÖɯÞÏÐÊÏɯ

religious images were simply tools for teaching the illiterate, by the Baroque period these views, whether articulated or not , had permeated 

literary and artistic cult ure and had been accepted into religious art.  &ÐÈÙËÈɯɁÉÌÓÖÕÎÚɯÛÖɯÛÏÌɯÎÌÕÌÙÈÛÐÖÕɯÖÍɯ"ÖÙÛÖÕÈɯÈÕËɯ!ÌÙÕÐÕÐȮɯÛÏÌɯ

ÎÌÕÌÙÈÛÐÖÕȮɯÛÏÈÛɯÐÚȮɯÐÕɯÞÏÐÊÏɯÙÌÓÐÎÐÖÜÚɯÈÙÛɯÞÈÚɯÈÚÚÐÎÕÌËɯÛÏÌɯÛÈÚÒɯÖÍɯÙÖÜÚÐÕÎɯÛÏÌɯÔÐÕËɯÍÙÖÔɯÝÐÚÐÖÕɯÛÖɯÝÐÚÐÖÕÚɂɯȹÈÙÛȭɯÊÐÛȭȮɯ×ȭɯ186).  

 

Although the t itle states that this was Pars prior, no more was published. A presumably earlier issue, undated but with the imprint of the 

heirs of Melchior Malatesta (who signed the dedication to Giovanni Batista Trotto), is usually dated to 1626 after the date o f the imprimatur 

(13 May 1626), but the sheets are otherwise identical (including the errata at the end of the preliminaries, and the printed correction slip to 

the list of Eruditio epithets, ÊÖÙÙÌÊÛÐÕÎɯÛÏÌɯÞÖÙËɯɁ"ÖÙÙÖÉÖÙÈÛÙÐßȮɂɯÞÏÐÊÏɯÐÚɯÐÕɯÈÓÓɯÊÖ×ÐÌÚȺȭ  Landweh r, Romanic emblem books, 320; Praz 349 (this 

issue); Cicognara 1899; Libreria Vinciana 4372. Cf. DBI 54: 572-574; E. &ÖÔÉÙÐÊÏȮɯɁ(ÊÖÕÌÚɯ2àÔÉÖÓÐÊÈÌȯɯ3ÏÌɯ5ÐÚÜÈÓɯ(ÔÈÎÌɯÐÕɯ-ÌÖ-Platonic 

3ÏÖÜÎÏÛȮɂɯJournal of the Warburg and Courtauld Institutes, vol. 11, 1948, pp. 163ɬ192.  (See also illustration after no. 13 below.) 

  

 

 The Jesuits set the image straight 

2) RICHEOME, Louis  (1544-1625). Trois discours pour la religion catholique: des Miracles, des Saints & des Images. Rouen: Jean Osmont, 

1604.  

12mo (144 x 79 mm). [22], 626, [8] pagesȭɯ3ÐÛÓÌɯ×ÙÐÕÛÌËɯÐÕɯÙÌËɯÈÕËɯÉÓÈÊÒɯÈÕËɯÞÐÛÏɯÞÖÖËÊÜÛɯ×ÙÐÕÛÌÙɀÚɯËÌÝÐÊÌȭɯ6ÖÖËÊÜÛɯÈÕËɯÛà×Ì-ornament 

head- and tailpieces, ornamental initials. An attractive copy (title a bit dust -soiled). Contemporary parchment over flexible boards, 

manuscript spine title, traces of two fore -edge ties. ProvenanceȯɯÞÐÛÏɯ!ÓÈÊÒÞÌÓÓɀÚȮɯƕƝƛƛȮɯÊÈÛÈÓÖÎÜÌɯƕƔƝƙɤƜƘƖȮɯÌÕÛÙàɯÊÜÛɯÖÜÛɯÈÕËɯ×ÈÚÛÌËɯ

inside front cover.      $800 
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An important exposition of Jesuit emblematics, conta ined within a detailed defen se of the Jesuits by one of their most talented polemicists. 

Protestant factions had held the Jesuits responsible for the attempted assassination of Henri IV in December 1594, by a young man named 

Jean Châtel, who had been educaÛÌËɯÐÕɯÛÏÌɯ)ÌÚÜÐÛɯ"ÖÓÓöÎÌɯÖÍɯ"ÓÌÙÔÖÕÛȭɯ3ÏÌɯ)ÌÚÜÐÛÚɀɯÖ××ÖÕÌÕÛÚɯÌÚÚÌÕÛÐÈÓÓàɯÏÌÓËɯÛÏÈÛɯ"ÏäÛÌÓɯÏÈËɯÉÌÌÕɯ

ÉÙÈÐÕÞÈÚÏÌËɯÐÕɯ)ÌÚÜÐÛɯɁÊÏÈÔÉÙÌÚɯËÌɯÔõËÐÛÈÛÐÖÕÚȮɂɯÖÙɯÊÌÓÓÚɯsupposedly filled with lurid images of hell, which caused weak minds to fall prey 

to delusion. So convincing were these accusations that the Jesuits were expelled from France, until their reinstatement by the royal Edict of 

1ÖÜÌÕɯÐÕɯƕƚƔƗȭɯ%ÐÙÚÛɯ×ÜÉÓÐÚÏÌËɯÐÕɯ!ÖÙËÌÈÜßɯÐÕɯƕƙƝƛȮɯ1ÐÊÏÌÖÔÌɀÚɯÞÖÙÒȮɯÞÏÐÊÏɯÐÚɯËÌËÐÊÈÛÌËɯÛÖɯÛÏÌɯ*ÐÕÎȮɯÐÚɯÊÖÜÊÏÌËɯÈÚɯÈɯ"ÈÛÏÖÓÐÊ refutation to 

these anti-Jesuit Reformists, and to one particular pamphlet, cited on p. 1  (the anonymous Copie d'une lettre envoiee a Monsieur l'evesque 

d'Angers, touchant les miracles de Nostre Dame des Ardilliers lez Saulmur, en novembre 1594).  

 

The text is in three parts, treating miracles, saints, and images, ÐÕɯÙÌÚ×ÖÕÚÌɯÛÖɯ/ÙÖÛÌÚÛÈÕÛÚɀɯÊÓÈÐÔÚɯ

that miracles had long since ceased to exist, and their assertions that both the veneration of saints 

and worship using images constituted idolatry . In the third part, on images, Richeome 

distinguishes between images and idols, refuting such Protestant theorists as Henri Estienne, 

whom he claims confounded the two. Cleverly marshalling citations from the Bible, the Church 

fathers, the Talmud, and even CalviÕȮɯÏÌɯÙÌÝÐÌÞÚɯÛÏÌɯÌÈÙÓàɯ"ÏÜÙÊÏɀÚɯÜÚÌɯÖÍɯÈÕËɯÈÛÛÐÛÜËÌÚɯÛÖÞÈÙËɯ

images, and refutes Protestant arguments by demonstrating that the line between permissible 

reverence of images and idolatry lies not in the images themselves but in the uses made of them. 

Having  ËÌÉÜÕÒÌËɯÏÐÚɯÖ××ÖÕÌÕÛÚɀɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕÚȮɯÐÕɯÛÏÌɯÚÌÊÖÕËɯÏÈÓÍɯÖÍɯÛÏÐÚɯÚÌÊÛÐÖÕɯ1ÐÊÏÌÖÔÌɯ

proceeds to review historical Catholic imagery of God, both pictorial and metaphorical, and 

traditional symbolic imagery for Jesus, the Holy Spirit, angels, the devil, th e virtues and vices, 

the Virgin, Saints, and so on. Other topics treated are the Sacraments, imagery in the temple, 

ÔÐÙÈÊÓÌÚɯÌÍÍÌÊÛÌËɯÉàɯÐÔÈÎÌÚȮɯ5ÌÙÖÕÐÊÈɀÚɯÝÌÐÓȮɯÛÏÌɯ'ÖÓàɯ2ÏÙÖÜËȮɯÛÏÌɯÜÚÌɯÖÍɯ×ÏàÚÐÊÈÓɯÖÉÑÌÊÛÚɯÛÖɯ

signify incorporeal concepts, and the legitima te uses of imagery for teaching religion and for 

inspiring faith and virtue.   

 

The work, which sparked further polemical responses, and counter -responses from Richeome, 

sets forth a coherent theory of imagery that was to prove central to both the Jesuit mission and to 

ÌÔÉÓÌÔÈÛÐÊɯÛÏÌÖÙàɯÐÛÚÌÓÍȭɯɁ(ÕËÌÌËȮɯÛÏÌɯÔÈÐÕɯÛÏÌÖÙÌÛÐÊÐÈÕÚɯÖÍɯÛÏÌɯars or philosophia symbolica in the 

ÚÌÝÌÕÛÌÌÕÛÏɯ ÊÌÕÛÜÙàɯ ÞÌÙÌɯ ÛÖɯ ÉÌɯ ÍÖÜÕËɯ ÐÕɯ ÛÏÌɯ ÙÈÕÒÚɯ ÖÍɯ ÛÏÌɯ )ÌÚÜÐÛÚɂɯ ȹ#ÌÒÐÕÐÕÊÒȮɯ Ɂ)ÌÚÜÐÛɯ

$ÔÉÓÌÔÈÛÐÊÚɂȺȭɯ%ÓÜÌÕÛÓàɯÞÙÐÛÛÌÕɯÈÕËɯÌÈÚàɯÛÖɯÙÌÈËȮɯ1ÐÊÏÌÖÔÌɀÚɯÛÙÌÈÛÐÚÌɯÞÈÚɯÐÕɯÏÐÎÏɯËÌÔÈÕËȭɯ3ÏÐÚɯ

pocket format Rouen edition uses the same sheets as previous Rouen editions (or issues) from 

1600 and 1602; all were shared by the booksellers Theodore Reinsart and Jean Osmont, changing 

only the titles, and for the Osmont issues, only the dates on the title-pages. Later Rouen editions from 1608 and 1613 may also have been in 

fact reissues. Many copies of these Rouen editions (or issues) ended up in Great Britain.   OCLC lists two copies of any of the Rouen issues 

in American libraries (Columbia, this issue, and John Carter Brown, 1600 issue), and 6 copies of other editions. Cf. de Backer-Sommervogel 

VI:1817-18; Alden & Landis 597/60 (other editions; chapter 23 in the first part discusses Brazil and Peru); Ralph DekoniÕÊÒȮɯɁ+ɀÐÔÈÎÐÕÈÛÐÖÕɯ

ÐËÖÓäÛÙÌɯÌÛɯÓɀÐËÖÓäÛÙÐÌɯÍÈÕÛÈÚÔõÌȭɯ+ÈɯÎÜÌÙÙÌɯËÌÚɯÐÔÈÎÌÚɯÌÕÛÙÌɯ+ȭɯ1ÐÊÏÌÖÔÌɯÌÛɯ)ȭɯ!ÈÕÚÐÓÐÖÕȮɂɯÐÕɯHenri IV, Art et Pouvoir, pp. 67-75 (Tours, 2016, 

ÖÕÓÐÕÌȺȰɯ1ȭɯ#ÌÒÖÕÐÕÊÒȮɯɁ)ÌÚÜÐÛɯ$ÔÉÓÌÔÈÛÐÊÚɯÉÌÛÞÌÌÕɯ3ÏÌÖÙàɯÈÕËɯ/ÙÈÊÛÐÊÌɂȮɯÐÕɯJesuit Historiography Online. 
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Portents 

 
3) CREUTZER, Peter. Planeten Büchlin. Frankfurt: Weigandt Han, [not 

before 1556].  

Small 4to (183 x 128 mm). Collation: A-G4. [56] pages. Gothic type. Title 

printed in red and black, large title woodcut of the wheel of fortune, 

THIRTY-TWO WOODCUT TEXT ILLUSTRATIONS consisting of 12 cuts of the 

astrological signs, 7 cuts of the planets, a zodiac man, and 12 small 

allegorical cuts of the months; large woodcut Fraktur initial N and 

tailpiece ornament. Some dampstaining and softening, title soiled, tears to 

lower gutters in first few leaves, fol. E1 with closed tear entering text, fol. 

G2 with repairs to upper blank fore -corner. Contemporary German laced-

case dark red dyed parchment binding  with envelope flap (a couple of 

small abrasions, upper endleaf torn away, stub remaining after first 

gathering). Provenance: inscription in Swedish dated 1597 on inner back 

cover, below it an old trace of a removed bookplate or inscription; 

Christian Hammer (1818-ƕƝƔƙȺȮɯɁ!ÐÉÓÐÖÛÏÌÒɯ'ÈÔÔÌÙɂɯÉÖÖÒ×ÓÈÛÌɯ×ÈÚÛÌËɯ

inside fore-edge flap, Catalogue de la Bibliothèque Hammer à Stockholm: 

Division étrangère (Stockholm, 1886-88), 7: 38811. $8750 

An illustrated astrological handbook in its original red parchment flap 

binding. Peter Creutzer, the author of a treatise on a comet and a few other 

astrological pamphlets, is identified here and on the titles of all his works as a 

student of Johann Lichtenberger, onetime Court astrologer of Emperor 

Friedrich II and author of several best-selling prophecies and astrological 

ÞÖÙÒÚȭɯ +ÐÒÌɯ ÛÏÌɯ ÞÙÐÛÐÕÎÚɯ ÖÍɯ ÏÐÚɯ ÔÌÕÛÖÙȮɯ "ÙÌÜÛáÌÙɀÚɯPlanet-Book proved 

immensely popular, and remained a staple of German chapbook litera ture 

well into the eighteenth century.  

 

(ÕɯÛÏÌɯ×ÙÌÍÈÊÌɯÛÏÌɯÈÜÛÏÖÙɯÙÌÔÐÕËÚɯÏÐÚɯÙÌÈËÌÙÚɯÛÏÈÛɯɁDie Sterne neigen allein, aber 

nötigen nichtȮɂɯÐȭÌȭȮɯÙÈÛÏÌÙɯÛÏÈÕɯÍÐÙÔɯ×ÙÖ×ÏÌÊÐÌÚȮɯÈÚÛÙÖÓÖÎÌÙÚɀɯ×ÙÌËÐÊÛÐÖÕÚɯÚÐÔ×Óàɯ×ÖÐÕÛɯÐÕɯÛÏÌɯËÐÙÌÊÛÐÖÕɯÖÍɯÞÏÈÛɯÐÚɯÓÐÒÌÓà, based on the innate, 

planet-governed tendencies of each individual. Similarly familiar to modern readers of astrology manuals, though with somewhat more 

emphasis on favorite foods, lucky and unlucky colors, and health issues, the first part of the text describes the characteristics and tendencies 
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ÖÍɯÛÏÖÚÌɯÉÖÙÕɯÜÕËÌÙɯÛÏÌɯÛÞÌÓÝÌɯÈÚÛÙÖÓÖÎÐÊÈÓɯɁÚÜÕɯÚÐÎÕÚȮɂɯwith separate 

paragraphs for men and women. Following a list of lucky and unlucky 

years, and a chart for calculating the ruling planet for any day of the 

year, the second section describes the spheres of influence and 

characteristics of the sun, moon, and five planets.  

 

The final section contains the calendar, a brief introduction to the four 

complexions or humors, a paragraph on the interaction of planets and 

weather, and a list of the  planetary influences on the various body parts, 

ËÌÚÊÙÐÉÌËɯÈÚɯɁÜÚÌÍÜÓɯÍÖÙɯÉÓÖÖË-ÓÌÛÛÐÕÎɂɯÈÕËɯÐÓÓÜÚÛÙÈÛÌËɯÉàɯÛÏÌɯÈÚÛÙÖÓÖÎÐÊÈÓɯ

man woodcut. Each month features a list of recommended foods, drinks, 

and herbal remedies, counsels for bathing (frequency of baths and types 

of immersion), and blood -letting points on the body. The unsigned 

calendar woodcuts, showing appropriate seasonal activities, each 

incorporating the relevant astrological sign in a tiny cloud cartouche at 

top, were attribu ted by Rosenthal to Hans Sebald Beham, possibly a 

confusion with Hans Brosamer, who illustrated several books for 

Hermann Gülfferich (cf. Benzing Buchdrucker,  122 and Thieme-Becker 

5:67).  

 

The first known editions under the title Planeten-Buch are from 1545: two 

editions printed in Frankfurt by Gülfferich,  who specialized in popular 

medicine and science, and a Strassburg edition printed the same year. 

All but two of the several editions of the next decade were printed by 

Gülfferich  and his successors, includ ing his stepson Weigand Han, 

active from 1556 to 1561. The present undated Han edition is almost 

identical  to a dated edition by Han from 1556 (VD16 ZV 19013), and 

probably includes some of the same sheets. The title cut, a wheel of 

fortune with seven a strological signs of the planets and their allegorical 

human figures, is printed from a block which appears to have been used 

throughout the Gülfferich -Han editions , while newer blocks were used 

for the other illustrations.  

 

All editions are rare. VD -16 lists one copy of the present undated edition, at the Bayerische Staatsbibliothek, and the Harry Ransom center 

holds what may be a variant setting of the same edition. OCLC lists two US institutional copies with the Gülfferich 1545 imprint, at New 

Mexico State University and the University of Wisconsin.  VD-16 C-5822. Cf. Rosenthal, Bibliotheca magica 1073 (Frankfurt: Gülfferich, 1555, 

ÕÖÛÌɯɁ2ÌÓÛÌÕȵɯ#ÐÌɯ,ÖÕÈÛÚÉÐÓËÌÙɯÚÐÕËɯÝÖÕɯ'ÈÕÚɯ2ÌÉȭɯ!ÌÏÈÔȭȭȭɂȺȰɯ'ÖÜáÌÈÜɯȫɯ+ÈÕÊÈÚÛÌÙɯƘƜƗƝɯȹ%ÙÈÕÒÍÜÙÛɯƕƙƘƜȺȰɯ9ÐÕÕÌÙɯƖƕƗƙɯȹ%ÙÈÕÒÍÜrt: Han, 

1546). 


